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QUESTION 3   
 
Study the extract in the resource booklet labelled APPENDIX 2 (Air from French  
Suite 2 – JS Bach) 
 
3.1 Name the key of this piece. 
 
 C minor  (1) 
 
3.2 Explain why there is a difference between the first and second time bars (bar 4a and 

bar 4b).   
 
 First time bar needs to modulate back to c minor for the repeat whereas the 

second time bar can remain in E Flat Major for Section B. (2) 
 
3.3 Identify the non-harmonic notes labelled (i), (ii) and (iii).  
 

(i) Passing note  
(ii) Auxiliary/Neighbouring notes  

 (iii) Anticipation (3) 
 
3.4 Name a compositional device found in Bars 9 and 10. 
 

Pattern and sequence OR Imitation. (1) 
 
3.5 Compare bars 1 – 4 with bars 13 – 16. State one (1) difference and one (1) 

similarity.  
 
 Similarity: the same melody is present in both phrases. 
 
 Differences:  

 in bars 1 – 4, it is in the treble clef and in bars 13 – 16 it is in the bass clef. 
 There are some intervallic changes, eg beat 3 in bar 1 = Perfect 5th / beat 3 

in bar 13 = Major 7th. 
 The accompanying melody is different. (2) 
 

3.6 Fully identify the intervals labelled A, B and C.  
 
 A Perfect 11th / Compound Perfect 4th (Bar 4b)  
 B Diminished 5th (Bar 6)  
 C Minor 3rd (Bar 10) (3) 
 
3.7 Give the bar number and beat number of one (1) bar which demonstrates the 

inversion of the motive labelled D.  
 
 Original: Bar 1 Beat 1   Inversion: Bar 5 Beat 1 treble clef (1) 
 
3.8 Give the number of one (1) bar in which imitation between the treble and bass clef 

is demonstrated.  
 
 Bar 9 / Bar 10 / Bar 23-4 and Bar 31-2 (1) 
    [14] 
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QUESTION 4  
 
Study the score in the Resource Booklet labelled APPENDIX 3. 
 
Finale from Piano Sonata No 37 by F J Haydn. 
 
This piece is in Rondo form in the key of D Major.   
 
4.1 In which movement of a sonata or symphony would one expect this structure to be 

used? 
  
 The 4th movement/last movement (1) 
 
4.2 Although part of the larger rondo form, section A has its own form.  State the form 

that is used in section A.  
 
 Ternary. (1) 
 
4.3 In which bar does section B begin?    
 
 Section B:  Begins in Bar 20. (1) 
 
4.4 Identify the key and figure the chords labelled A (Bar 21 Beat 2) and B (Bar 22  

Beat 1)  
 
 Key: d minor                    
 Chord A (Bar 21 Beat 2):  V7 

 Chord B (Bar 22 Beat 1):  VI (3) 
 
4.5 What is the key of section C?  
 
 G Major (1) 
 
4.6 What is its relationship to the tonic key?  
 
 It is the sub-dominant. (1) 
  [8] 
 
     Total: 50 marks 
 


